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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.
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12-14.7 .2013

(EHAEZAR Fri-Sun) 7:30pm

<<19|ﬁ2%>> The Peach Blossom Fan

13-14.7.2013

(2H7ZH Sat-Sun) 2:30pm

(AIIBS) rrma

Excerpts from The Dream of the Red Mansion
AL ~ CERFD ~ GRS ~ (GFiE) - ()

| Daiyu Taking Leave of Her Father, The Deal, Recognizing the Lock,
The Scheming and Manipulative Xifeng,
l Reading The Story of the West Chamber Together

& FIE Recycling of House Programme
HTENERRBASEIBT  FARSBREMDSTIBERN - RXEADENERE - ERRER -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

BHEY 3G (RBAE 15 748)

Programme duration is about 3 hours with a 15-minute intermission

EHEERLE X EBRB TP BB AR BEEAE « http//lwww.lcsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department f Cultural Presentations Section X{t& B4 [Q
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Message

Traditional Chinese arts lay emphasis on “passing passion through art”. Brimmed with beautiful singing and personalized acting,
traditional Chinese opera displays the finest art of Chinese culture and provides for invaluable exchange of the spirit and sentiments of
humanity. In its fourth edition this year, the Chinese Opera Festival presented by the Leisure and Cultural Services Department has been
making steady and encouraging strides with the wide support and recognition from opera fans, practitioners and artists alike.

This year's Festival features eight productions. Apart from Cantonese Opera, Kunqu Opera and Peking Opera that are well-loved by the
Hong Kong audience, there will also be regional operas such as the Wu Opera of Zhejiang, Sixian Opera of Hebei, Xiang Opera of Hunan
and Diaogiang of Xinchang in Zhejiang, which have rarely or never been performed in Hong Kong. The participating opera troupes, each
with its indigenous specialties, will present their strongest cast and best repertoires in this theatrical gala.

The opening performance is a new adaptation of the Cantonese Opera Battle at Wancheng by the renowned local artiste Law Kar-ying
and his stellar partners Yau Sing-po and Chan Ho-kau, who fully demonstrate their consummate artistry and charisma on stage. The
Festival also features some of the top-notch artists from the Mainland whose legendary performances are certainly looked forward to. In
addition to 30 stage performances, there will be more than 40 arts education and guided appreciation activities, including a symposium,
theme talks, meet-the-artist sessions, film screenings and exhibitions. The Festival is designed to enhance the audience’s appreciation,
interest and knowledge of Chinese opera.

| would like to express my heartfelt thanks to the maestros and virtuosi for their participation in this year's Festival. | look forward to the
continued success of the Festival as a platform for presenting excellent performances to Chinese opera enthusiasts.

My best wishes for a successful Festival and an enjoyable evening to you all!

A

Mrs Betty Fung
Director of Leisure and Cultural Services



JE{ERSEED Extension Activities Slﬁﬁ‘%%ﬂ I‘)&ﬁ Jiangsu Kunqu Opera Theatre
B BB B E Talks on Kunqu Opera BEN-NEAFGHTHRERENE  CLESERTHREENE —OONEREBN TR REEN -
(B InPuonghua) BIREHASHEAR [§) TEARMTREBNERATLE - NTERENELEAR - METEE
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8.7.2013 (25— Mon) 7:30pm BE) - (RBEAZ)  (NB) - (FBE) - (MERD) - (B8R £ AR EEEEETHRRE
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The Creative Conceits of The Peach Blossom Fan and The Dream of the Red Mansion | WHEIMBSTER - XER - BaBAN ASNER U BRRHIERMBIIRS - Bk S ARS8
## Speaker : %5k Zhang Hong l Bx - RETEHEEL  BESEMENEE-
9 3 7 L2013 (Efi=Tue) 7: 30pm [ Established in 1956 as Jiangsu Kunqu Opera Troupe, renamed Jiangsu Kunqu Opera Theatre in 1977, the company operates under the
| Jiangsu Performing Arts Group since 2004. The staff has been recruited from two groups of performers: the generation of performers
HRENEENE | : : - e :
\ who were given stage names by their masters with the character 'ji', and graduates of the 67™ and 85™ Kunqu Class of Jiangsu Theatre

e " el LM Institute. Their solid skills and artistic competence s rt a complete range of role types for all kinds of productions. The style of
#% Speaker : BEERFR Gu Lingsen \ : petence suppo P g yp p . The style o

| southern kunqu is distinctive in the company’s performance. It has a broad repertoire consisting of traditional and innovative pieces. Its
most popular traditional pieces include 7he Peony Pavilion, The Peach Blossom Fan, Zhu Maichen Divorcing His Wife, Injustice Done to
Suniang, The Jade Hairpin, The Story of The Burning Incense and The Embroidered Dress. Numerous performers of the company have

10.7.2013 (5= Wed) 7:30pm

EHEE%F‘H@EE&I‘& been awarded reputable prizes including the Plum Blossom Award for Chinese Theatre, Wenhua Award, and Kunqu Promotion Award
Presentation Techniques of Male and Female Roles in Kunqu Opera jointly given by UNESCO and the Chinese Ministry of Culture. The company's frequent touring performances to Europe, America and
EE Speakers : /)& Shi Xiaomei * ZEFEE Gong Yinlei South-east Asia are highly acclaimed by experts and audience.

11.7.2013 (28m Thu) 7:30pm
EXNER

The Aesthetics of Clown Roles in Kunqu Opera

#% Speaker : ZB R LiHongliang

BB LR OTHARE 418 2 SE2RE AC2, Level 4, Administration Building, Hong Kong Cultural Centre

12.7.2013 (255 Fri) 2:30pm
B EmESEE

The Aesthetic Relations between the Sung Music and Instrumental Music of Kunqu
# % Speaker : EEE ChiLingyun
TREDEZR Demonstration : JLEKE EBIBT ZBX Musicians from the Jiangsu Kunqu Opera Theatre

BB LB Studio Theatre, Hong Kong Cultural Centre

(AIIE%) Mk - 81 - 8 — BMEFHEENEE
On the Artistic Nuances and Depths of The Dream of the Red Mansion

An experience-sharing session with the young actors of kunqu
(ZBFEEE In Putonghua)

13-14.7.2013 (2#8~2 R Sat-Sun) 5:30pm

B Speakers : B HEH - AEE - RRERZAUETFEE
Shan Wen, Shi Xiaming, Xu Sijia, Zhang Zhengyao and other young actors of kunqu

BFAELHROBIE Studio Theatre, Hong Kong Cultural Centre
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In search of the elusive...

In The Peach Blossom Fan, Li Xiangjun is the spiritual support for scholar Hou's heart and soul, and at a deeper level, the dream of the
author Kong Shangren. The scholars’ talents need her recognition, and their tired souls her tender soothing. When darkness descends
upon the steps leading to the highest altars, the men need to lower their heads and cast their eyes on her who lies low in the dust. They
extol her to soothe themselves, and elevate her to mock themselves in a free airing of despondent grievances. This airing would in turn
offer amazing comforts to those who find themselves in a time of tumult, despondency and loss of direction.

Kong Shangren’s depiction of Hou Fangyu is neither one of exaltation nor one of castigation and condemnation. From the author’s
changing relationship with the Qing Court, it can be surmised that if he had been born a few decades earlier, he would have been another
Hou Fangyu — one who once rode high on the crest of the wave, had the acquaintances of beautiful women, had aspirations and clout,
but in the end came to a dead end and became totally disillusioned and residgned. From the moment he appears on stage to the end,
this ‘character’ follows a fluid line of development. He passed from one dynasty to another, spent a life that he shaped after his own
character, changing with the times and circumstances. The Peach Blossom Fan can be considered a ‘contemporary drama’ of the early
Qing period, and as such it was actually magnanimous for the Aisin Gioro dynasty to have tolerated such a work. And for Kong Shangren
to have the daring to pen this work is testimony to his dignity as a member of the intelligentsia.

| had wanted to extend and deepen the tragic element of The Peach Blossom Fan. Hence | wrote another episode, Resonance, one that
is ‘not a happy ending’ as the protagonists stay separated. What is more tragic than physical separation is spiritual separation. Despite
being separated by a great distance, it would be considered a blessing if one knows that someone far away will share one’s fate and
joys and sorrows. In contrast, in the case of two people who are physically close but spiritually apart, such that one keeps looking for the
memory of the beloved, and the other keeps hiding and sidestepping owing to a feeling of alienation and guilt, this despondent situation
will be insoluble. For Li and Hou, it would be too easy to push open the door and see each other - but then what?

[tis tragic not to meet, but to do so would be even more tragic.

| believe the literary meeting point between kunqu and The Dream of the Red Mansion lies not only in the beauty of the language, but

more in their honesty, their self-aware confrontation of life, their deep probing and analysis, and their courageous baring of all, which
results in the sublimation of a tragedy to the status of a timeless lamentation. When we read the twelve tunes in The Dream of Red
Mansion, Lamenting Jiangnan from the Resonance episode of The Peach Blossom Fan, and Reinstating Jiangnan from Sailing Away on
the Lake of The Story of the Silk-washing Beauty, we will have read the destiny of the individual, the changing of dynasties, the rise and
fall of a nation, and ultimately the concepts of ‘moment of enlightenment’ and ‘empathy’. As so aptly implied in the title The Dream of the
Red Mansion, the ups and downs, and joys and sorrows are all but a dream. It seems cold and unfeeling but actually the sentiment is
deep.

On the theatre stage today, apart from narrative drama, | think we also need another kind of operatic drama, one that stresses emotional
viability rather than logical explication, that highlights the dynamics of the characters’ emotions rather than plot development, that
is more entertaining than didactic, and which stresses enjoyment rather than sensuous stimulation. In fact, this mode of aesthetic
appreciation is typically applicable to kungu excerpts. The latter are often able to portray the characters’ intricate emotions through
apparently simple plots.

If a full-scale drama is used for The Dream of the Red Mansion, due to constraints in time and space, it will entail massive trimming which
would spoil the subtleties of the original. On the other hand, by using excerpts as the format, all the characters and points of interests
that have moved us will be dramatised and appreciated in all their niceties. It will enable the kind of judgment of emotions and values
that are often overlooked on the bigger stage, with the possibility of a closer look at and interpretation of Cao Xuegin's world. [t may even
extend the artistic realms of individual authors as well as individual members of the audience.

Zhang Hong

Playwright, The Peach Blossom Fan
and The Dream of the Red Mansion
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<<HH’EE;>> The Peach Blossom Fan

(Biem) REARIANGERELZ N ZZHH BOAGH—HETRA  gEATAETTER R
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The Peach Blossom Fan is the most important work of the Qing Dynasty (1644-1911) author Kong Shangren (1648-1718). Twice he
rewrote the best part of the play. It is regarded a great work that reflects the reality of its time. In Kong’s own words, the characters’
varying ethical stances are expressed in their different approaches to love.
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Synopsis by Scenes

Preludle  Lamenting Jiangnan

Scene 1 Meeting Beauties

Scholar Hou Fangyu had long heard about the talents of Li Xiangjun, a famous sing-song girl of Qinhua River. One day he was taken by his
friend Su Kunsheng to meet Li at Fragrance House, the brothel in which Li worked. Hou heard Li singing at a distance and that inspired
his love for her. Li also appreciated Hou's mastery of traditional scholarship. The two became a couple.

Scene2  Declining Trousseau

Li declined the offer from Ruan Dacheng for sending lavish gifts to bribe Hou for working for eunuch’s clan. She also encouraged Hou to
make contributions to court affairs in the current period of war. Hou appreciated Li's righteous, and wrote a poem on a fan for her as a
token of their love. The two pledged eternal commitment to each other.

Scene3 ATrap
Ruan was offended by Li and Hou for the refusal of the gifts. He set a trap for Hou by instructing him to write to the enemy general to call
for their surrender. Meanwhile, he arranged Hou's arrest for the crime of ‘communicating with the enemy without authorization’...

Scene 4 Farewell
Hou narrowly escaped arrest as Su Kunsheng has prompted him to flee.
He left in such a hurry that not even a proper farewell with Li was allowed.

Scene5  The Fan as Messenger

The new Emperor had come to throne. A newly promated minister Tian Yang proposed marriage to Li. She would not betray Hou. In order
to escape marriage, she ruined her fair complexion. As a result another sing-song girl, Li Zhenli, assumed her identity and was sent to
Tian. Now Fragrance House had become very quiet and Li lamented its lost glory. She painted peach blossoms on the fan around the
blood stains she had left on it and asked Su Kunsheng to find Hou and give the fan to him.

Scene 6 Castigating Corrupt Officials
Ruan summoned Li to entertain his guests at a feast.
Li sang a song about social injustice in front of these corrupt officials to shame them.

- Intermission of 15 minutes -

Scene7 A Return Too Late
Hou returned to Fragrance House, but Li had already been taken to the palace to serve in court entertainments.
There was nothing but sadness left for Hou in that place...

Scene 8  The Great Turn
The Manchurian army had broken the Ming court. The loyal army general Shi Kefa drowned himself in Yangtze River to lament the fall of
Ming dynasty. Hou learnt about this and felt that there was no more hope or purpose in his life. He went to a temple and became a monk.

Scene9  Resonance
Outside the temple gate Li Xiangjun was looking for the Hou she had in her mind, but on the other side of the gate a very different Hou,
now a monk, was avoiding their reunion however much he missed her. The two could hardly cross the threshold and meet again...
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QOriginal Script by :

Adapted by

Cast

Hou Fangyu

Li Xiangjun

Su Kunsheng

Li Zhenli

Yang Longyou

Servant Bao'er/

Stableman

Ruan Dacheng

Ma Shiying
Shi Kefa

Drum

Dizi

Kong Shangren

. Zhang Hong, Wang Haiqing

: Shi Xiaomei (Guest)
. Gong Yinlei

. Zhao Jian (Guest)
: Xu Yunxiu

: GudJun

. Li Hongliang
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: Zhao Yutao
: Sun Jing
. Yang Yang

: Dai Peidi (Guest)
: Chi Lingyun

13‘14 ; (.2013 (EHiAZEH Sat-Sun) 2:30pm
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e Original Script by : Cao Xueqin
X

Adapted by . Zhang Hong

(RIS Daiyu Taking Leave of Her Father

AEHTFR M- AUEART  SHEEFANKERR  BFU—F [HAL] HteEmlER
BRENEABSG - 2REEERGURARAT  Ra—4 URAKRR -
MEENRBFE - ERERBY  RAREMNENMEL - EEBRERIRLE  SRETRRRXLZRE

This piece is played by /aosheng (old male) and dan (female) roles. The laosheng that portrays the father also takes sequences of
movement and expression often associated with guansheng (official male roles). The drama of this piece is structured around the
development of the music New Ode to the River, which incorporates northern and southern melodies into the same suite. The general
atmosphere of the piece is one of sadness. The father and daughter would not meet again.
This marked the beginning of Daiyu’s life of loneliness.

When Lin Daiyu’s mother died of illness, her maternal grandmother, the dowager of the

grand Red Mansion, decided to take care of her. As she embarked on the journey north
she bid farewell to her father. Readers and audience will later find out this was the last
time they saw each other.

T8 Cast

mEE B ¥ Lin Daiyu  : ShanWen
M B & LinRuhai : Zhou Xin
BEN K # JiaYucun : Chen Rui
E E B-F Xueyan  : Tao Yichun
X B & B Servant  : Jiling

(ﬁiﬂ) The Deal
A (K) BRTFE DREMAERY - FERBDAMRERXKALE T ADMAQHA  EREZHN

BAEFSHEREHNACES  BEHHARTHATEE  ZRLANEN -
ERAESEEETRAGNRET  SEHAEHEENER LFET [EEN] B
RELMK AR - MEEEADNER  488HT -FEENARRS -

This piece is played by mo (second-line old male) and chou (clown) roles. It is a testing piece
on the players’ expressive capacity and declamation skills, since it is in the speeches that their
keen but subtle competition for dominance is played out. As they talk through the details of

the case, they gradually review their thoughts and desires, and come to an understanding &if
with one another. At the end, both get what they want. >

The new provincial judge Jia Yucun found his clerk to be a monk he used to know when
he was poor. Now as he had to give a verdict on the murder committed by Xue Fan, a
cousin of the grand Red Mansion, he took the hint from this clerk not to convict Xue,

since releasing him meant doing the grand Red Mansion a good turn, and it would
surely bring him future advantage. In face of worldly considerations, justice failed.

TE Cast

BERNN B B Jia Yucun . Yang Yang
- fRgat B Clerk of the court : Qian Wei
BHA OB Feng Naigong  : Jiling

ail =




(a3 Recognizing the Lock

BUMBRE - EEHBEMIR  FOAREXA KR TEIRLENWES  ERXFRLER -V F
ABRZENRRENRZ % > R R - E%RE K o RS TMAL -
BERME  BEXAERER  BERPRAEINEHEYY  HACHBEIMAY
. B -BEIRLEN—AREHARRENESIRSD -EIMREBRSEILAAE
< BNAGER 8 KE -
»  Aclassic stage threesome: Daiyu is jealous but not crude; Baochai is generous yet attracts sympathy;
/ Baoyu is caught right between and that speaks best about his sincerity for both. The personalities of the

three are written on their expressions as clearly as the text on the lock pendant. This piece often captures
the audience’s imagination with the innocent beauty of young people’s mind and heart.

Xue Baochai was indisposed. When Jia Baoyu visited her, he saw her lock pendant and found that the text
carved on it matched that on his jade pendant. Unfortunately Lin Daiyu overheard their conversation and
became jealous. Baoyu found it hard to please both, but Baochai was generous enough to help him out of
such embarrassment as she felt rather secure of her own situation.

TE Cast

BEN - REE Xue Baochai  : Xu Sijia
EEEX @ RFR Jia Baoyu : Zhang Zhengyao
MEE ' E ¥ Lin Daiyu : Shan Wen

¥ B O RBE 0Old Nurse : Zhang Jingzhi
E R : BEH Xueyan : Cai Chencheng
g 2 I HB-F Ying'er : Tao Yichun

- BIBIRB+F 88 Intermission of 15 minutes -

FHE) The Scheming and Manipulative Xifeng

BE-2EMHTHIR FEARIR RARFIBESBEFTREBEINEERTEE BB —E2HRT
RETHENBERER  RERFERAZE RESHWHE -

BUEEZXZAHBHIEES EREBRNEE - BT FERERABERZDERE
X UEREERZTHEESIRIRE  ERXEUSLER - BE/NFRMEZ G
BSR=Tm  AEX T SFHNFERFH—RER  WEAD

This piece is played by dan (female) and laodan (old female) roles. The focus is on the dramatic
expression of the two characters. With sensitive acting and highly skillful speech declamation the
female role player has to create the duo layers of expression for Xifeng: she very much wants to get
involved but pretends to be reluctant. Her eyes can’t stay away from the gift of silver but she acts

as if she couldn’t care less. The character of the old nun is no less difficult: a crafty old-hand of
worldly matters is portrayed with the highly dramatic use of her voice and face.

Wang Xifeng joined Qin Kegin's funeral procession all the way to Iron Threshold Temple. She spent

the night in Bun Nunnery where the abbess persuaded her to use her family's authority to force the
governor of Chang'an to call off the betrothal between his son and the Zhang family's daughter, so that
the Zhang family can marry their daughter to a richer family. For writing such a letter Xifeng easily got a
gift of 3000 taels of silver from the Zhang family, but she didn‘t know this would eventually cost the lives
of the young couple.

TE Cast

FE . ORBZ Abbess Jingxu : Zhang Jingzhi
ITEE @ #EBEg Wang Xifeng  :  Xu Sijia
w®EHN  HTE Master Zhang : Zhao Yutao
£ E 22 Zhishan © Qian Wei
Y B B-F& Maid . Tao Yichun

(38 M) Reading The Story of the West Chamber Together
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The sheng (male) and dan (female) roles of this piece need to excel in all the skills of singing, speech declamation, movement and
dramatic expression. The focus is on how the two young lovers communicate their feelings as they read and sing the tune ‘Sand-dust
in the clear sky’ in The Story of the West Chamber. They have to show their genuine feelings for each other as they sing the affected
melody and lyrics. It is a challenge in all the skills for the two performers.

Baoyu and Daiyu sneaked away to the Fragrance Bridge and sat under a peach blossom tree to read the script of The Story of the West
Chamber, although they had been instructed not to read romantic stories like that. As they enjoyed the love poems in that script together,
their love for each other was communicated in a subtle manner. When they finished it, Baoyu had to leave. Daiyu on her own heard
someone singing a song from The Peony Pavilion, another love story equally romantic but more sad. Daiyu identified her own feelings
with the loneliness felt by the protagonist Du Liniang, and that brought tears to her eyes.

TR Cast

BEBEE : KEH JiaBaoyu : Shi Xiaming
MEE @ E ¥ LinDaiyu : ShanWen
B A EZEH Xiren . Cai Chencheng
2 B B—F% Zijuan . Tao Yichun
B % BuE Drum  : ShanLili

Al B . IRE Dizi : Wang Jiannong
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| National Class One Playwright and an outstanding creative personnel appraised by the Chinese Ministry of Culture.
Zhang has adapted numerous kunqu scripts including The White Dress, The Peach Blossom Fan, The Legend of
Tang Baihu, Sishi the Beauty and The Peony Pavilion (abridged version). His The Peach Blossom Fan has received
the 8" Wenhua New Works Award. He has also written new pieces such as Xi Opera Abing the Blind Man, A Paper Boat, Pottery Figures
and Yue Opera Liu Yi's Letter.

Y :l“'!=
FEEE Performers

N B/ME (458) Shi Xiaomei (Guest
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Famous kunqu artist, National Class One Performer. Shi specialises in xiaosheng (young male roles) and has
studied under Maestri Yu Zhenfei, Zhou Chuanying and Shen Chuanzhi. She has a wide repertoire portraying various kinds of characters.
Her performance is particularly acclaimed for her clear diction and rich emotions in her use of voice. She has created passionate
characters who are masculine and elegant. Her style is unique and is well loved by kunqu audience. She has been awarded the Plum
Blossom Award for Chinese Theatre and Wenhua Award. Her name is recorded in 5000 World Famous People and World Famous People
(American Biography Society ed.). In 2002 she was endowed jointly by UNESCO and the Chinese Ministry of Culture with the title ‘A kunqu
artist who has given prolonged dedication to the art and made distinctive achievements'”.

: zi BESF Gong Yinlei
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National Class One Performer, specialises in guimendan (domestic female) and zhengdan (principal female) roles.
She has studied under Zhang Xian, Zhang Jiging and Hu Jinfang. She is renowned for the subtlety and sensitivity
in her performance, her elegant appearance on stage and skillful singing which shows the distinctive style of
southern kunqu. She has played Du Liniang in The Peony Pavilion, Chen Miaachang in The Jade Hairpin, Madame Cui in Lanke Mountain
and Jingniang in Accompanying Jingniang for Thousands of Miles. She has been awarded the Jiangsu Province Red Plum Competition
Gold Award, Ministry of Culture Pear Garden Cup First Rank Award, and China Kunqu Art Festival Outstanding Performance Award.

B (43%) Zhao Jian (Guest
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National Class One Performer, specialises in jing (painted-face roles). He has studied under Maestri Shen
Chuankun and Xue Chuangang. He is esteemed highly among critics and audience for his solid skills. He excels
in both dramatic and acrobatic roles, and in both expansive and subtle expressions. His voice is bright, his diction
clear. His roles in traditional pieces include Lu Zhishen in The Mountain Gate, Zhang Fei in The Flower Pond, Zhong Kui in Accompanying
the Sister to Her Wedding, Li Guo in Assassination and Su Kunsheng in The Peach Blossom Fan. Awards he has received include Jiangsu
Province Theatre Purple Gold Award Outstanding Performance Award and China Kunqu Art Festival Honorary Performance Award.

?,%;FTE:?-? Xu Yunxiu

BR—RES > TH - MAEPER  RES - HBRF - 10E (HF=) ~ (KiEB) - (B
BE)  (RER) & - BEBSEXR YASAERI U HER EEERENR - 5
HEBBEFEERMNELBERERER - FLEIHEHBBEERERSE

National Class One Performer, specialises in dan (female roles). She has studied under Yao Chuanxiang, Zhang
Jiging and Hu Jinfang. She has acted in The Peony Pavilion, The Peach Blossom Fan, The Injustice Done Onto
Dou Er and Palace of Longevity. She has been awarded Kunqu Promotion Art Award by UNESCO and the Chinese

Ministry of Culture jointly, China Kunqu Young Performer Exchange Orchid Award Best Performance Award and
Jiangsu Province Theatre Festival Outstanding Performance Award.

ZRE L Hongliang
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National Class One Performer, specialises in chou (clown) and fu (deviance) roles. Currently Deputy Director of
Jiangsu Performing Arts Group Kungu Opera House. He has studied under Zhou Chuancang, Fan Jixin, Yao Jisun,
Liu Yilong, Wang Shiyao and Zhang Jidie. His performance is renowned for the details and humour he puts in. His
skills are solid and he plays a wide range of characters. He has played Wu Da in Street Parade, Lou Ashu in Fifteen Strings of Coins and

Lu Fengxuan in Legend of Red Pear. He has received numerous national and overseas awards including the Plum Blossom Award for
Chinese Theatre.

B B GuJun
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National Class One Performer, specialises in /aosheng (old male roles). He has studied under Bao Chuanduo,
Yao Jikun, Bai Dongmin. He has played Wu Zixu in Shelter for His Son and Li Qi in Unusual Reunion. He has been

awarded China Kunqu Young Performer Exchange Orchid Award Performance Award and Jiangsu Province Xiqu
Red Plum Silver Award.

=1 % Shan Wen

BESEERES  TTHME - MRERE - hifFs - REF  AZ¥ RES-ZF
BIEE (UB = HE -BZ -82) - (UBEE - B - (F82 8- @)
(1699 - HhiEH) & - BEBREZEFMMBANH I FHER - 2EEHESSFEERE
TEHERTEB AN SRS -

An outstanding young kunqu performer, specialises in guimendan (domestic female roles). She has studied under
Gong Yinlei, Hu Jinfang, Wu Jijing, Kong Aiping and Zhang Jiging. Her repertoires included The Peany Pavilion,
The Quiet Lady’s Chamber, The Jade Hairpin and 1699 Peach Blossom Fan. She has been award National Xigu Red

Plum Teenage Group Gold Award, National Kunqu Outstanding Young Performers Showcase 10-Outstandings New Performer Award and
China Xiqu Red Plum Golden Flower Award.

HEE BA shi Xiaming
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An outstanding young kungu performer, specialises in jinsheng (young civil male roles). He has studied under
Shi Xiaomei, Yue Meiti, Qian Zhenrong, Wang Bin and Cheng Min. He has acted in The Peony Pavilion, Legend of
Red Pear, The Champion and 1699 Peach Blossom Fan. He has been awarded National Kunqu Qutstanding Young
Performers Showcase 10-Outstandings New Performer Award, Jiangsu Province Xiqu Red Plum Gold Award and China Xiqu Red Plum
Golden Flower Award.
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An outstanding young kunqu performer, specialises in zhengdan (principal female roles). She has also learned
wudan (domestic female roles). She has studied under Hu Jinfang, Liang Guyin and Gong Yinlei. She has played
roles in Zhu Miachen Divorcing His Wife, The Legend of the White Snake and Unusual Reunion. She has been

awarded National Xiqu Red Plum Gold Award and National Kunqu Outstanding Young Performers Showcase
Performance Award.

REE Zhang Zhengyao
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% An outstanding young kungu performer, specialises in jinsheng (young civil male roles), also plays guansheng
(official male roles). He is a graduate of Jiangsu Theatre Institute Kunqu Class. He has studied under Shi Xiaomei,
Yue Meiti, Qian Zhenrong, Cheng Min and Wang Bin. He has acted in The Peony Pavilion, The Jade Hairpin and The

Quiet Lady's Chamber. He has been awarded China Xiqu Red Plum Golden Flower Award and Jiangsu Province
Xiqu Red Plum Gold Award.

ﬁ\é :j: I% Zhao Yutao
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An outstanding young kunqu performer specializing in jing (painted-face roles). He is a graduate of Jiangsu
Theatre Institute Kunqu Class. He has studied under Zhao Jian, Zhou Zhiyi, Yang Cai, Hou Shaokui and Fang Yang.
He has received National Young Kunqu Performers Outstanding Performance Award and Chinese Opera Red Plum
Silver Award.
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A& An outstanding young kunqu performer specializing in jing (painted-face roles). He has studied under Zhao

Jian, Zhou Zhiyi, Yang Cai, Huang Xiaowu and Fang Yang. He has received National Kunqu Outstanding Young
Performers Showcase 10-Outstanding New Performer Award and Jiangsu Province Xiqu Red Plum Silver Award.

I § Zhou Xin
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An outstanding young kunqu performer specializing in xiaosheng (young male roles). He has studied under Shi
Xiaomei, Cheng Min, Qian Zhenrong and Wang Bin. He plays the main roles in many pieces including The Peony
Pavilion, Palace of Longevity and The Legend of the White Snake. He has received Jiangsu Province Xiqu Red
Plum Silver Award.

35%5 Zhang Jingzhi
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An outstanding young kunqu performer. Zhang studied wudan (martial female roles) before she specializes in
laodan (old female roles) . She learned wudan from Ji Aigin, Jiang Peizheng. Her repertoires include The Hu
Homestead and Fighting at Jinshan. She changed her role type to luodan after joining the Jiangsu Kunqu Opera
Theatre. She has studied under Wang Weijian. She frequently acts in The Story of the West Chamber and The Wooden Hairpin. She has
received Jiangsu Province Xiqu Red Plum Outstanding Performance Award.
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An outstanding young kunqu performer. Yang studied xiaosheng (young male roles) before he specializes in
wusheng (martial male roles). He is a graduate of Jiangsu Theatre Institute Kunqu Class and has studied under
Shi Xiaomei, Bai Dongmin, Chen Shaolou, Shan Xiaoming and Ke Jun. His repertoires include The Peony Pavilion,
Judge Shi's Cases and The Pulley. He has received Jiangsu Province Xiqu Red Plum Outstanding Performance Award.

ﬁ ﬁ Qian Wei
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An outstanding young kunqu performer, a graduate of Jiangsu Theatre Institute Kunqu Class. Qian specializes in chou
(clown roles) and has studied under Li Hongliang, Ji Shaoging and Lin Jifan. He frequently plays in The Champion,
The Water Margins and 1699 Peach Blossom Fan. He has received the National Kunqu Outstanding Young Performers
Showcase Performance Award and Jiangsu Province Xiqu Red Plum Bronze Award.
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| An outstanding young kunqu performer, a graduate of Jiangsu Theatre Institute Kunqu Class and a current student
of Nanjing Arts Academy. Chen specializes in laosheng (old male roles) and has studied under Huang Xiaowu
and Ji Zhenhua. His repertoires include Fifteen Strings of Coins, The Shepherd, The Legend of the Lute and
Lanke Mountain. He has received National University Arts Showcase Theatrical Comic Short Pieces Professional
Category 3" Class Prize.
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# An outstanding young kunqu performer, a graduate of Jiangsu Theatre Institute Kunqu Class. Ji specializes in

laosheng (old male roles) and has studied under Huang Xiaowu, Shen Yongliang and Wang Delin. His repertoires
include Fifteen Strings of Coins, The Legend of the Lute, Lanke Mountain, The Lion Roars and The Woaden Hairpin.

Fﬂ —E Tao Yichun
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An outstanding young kunqu performer specializing in /iudan (vivacious young female roles). She has studied

under Cao Xiaoli, Xu Hua, Gu Yu and Zheng Yi. She frequently plays the parts of Hongniang in The Story of the
West Chamber and Yunxiang in The Hairpin and the Bracelet. She has received Jiangsu Province Xiqu Red Plum

Outstanding Performance Award.

R cai Chencheng
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An outstanding young kungu performer specializing in guimendan (domestic female roles) and Jiudan (vivacious

young female roles) . She has studied under Hu Jinfang and Gong Yinlei. Her repertoires include The Peony

Pavilion and The Jade Hairpin. She has received Jiangsu Province Xiqu Red Plum Performance Award.




L4EM Musicians

BIZE (438) Dai Peide (Guest) & Drum
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National Class One Musician, currently Director of Jiangsu Province Chinese Orchestra. He specializes in the drum and has studied
the drum under Hu Zhengging, Li Jinquan, Tang Guifang, and the music theorist Wu Junda. He has played the drum for kunqu masters
including Yu Zhenfei, Zhou Chuanying, Wang Chuansong, and six Plum Blossom Award winners of the Theatre including Zhang Jiging.
He has won numerous awards for his music designs, for example, his design for The Peony Pavilion has won the Chinese Opera
Music Exploration Award, Zhao Wuniang the Jiangsu Province Chinese Opera Purple Gold Award, and The Peach Blossom Fan the

Jiangsu Province Theatre Festival Composition Award. He is a member of the Chinese Theatre Association and the Chinese Musicians
Association.

BEE chi Lingyun BITH Dizi
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WSS National Class One Musician and a graduate of Jiangsu Theatre Institute. Chi has studied under Xu Zhenmin, Gao
Huibai, Li Jinquan, Xu Guirong, Wang Zhenglai, Lin Kegin and Xu Bugao. He has developed his own style of instrumental playing and
musical interpretation, and published numerous academic papers on kunqu music and kunqu singing techniques. He has composed the
music and designed the singing styles for the large-scale production Leifeng Tower, and for numerous short-length pieces and kunqu
concerts. He often plays as the lead musician in performances of 1699 Peach Blossom Fan and The Peony Pavilion. He has received
Jiangsu Province Xiqu Red Plum Silver Award.

T 22 wang Jiannong B Dizi

BR-RERE - EXNIHERBER  TBRERTE - BESEME  THR - #KRR
258 NBELHFAMBENE - 1% BRMEXETLARBMRCERRES
7T BENBEREE - —COOZF RN (PEEMARE) F HAITLIXEHER
B EBTEMRIEEENERD cBEARER (BKiER) ~ (THE) - (HA=) ~ (&
Bi) ERBREHRBERT T - RAZTKLZIHERKELMESEE - PREZTLRNG
SIHIEE8 -

National Class One Musician and a graduate of Jiangsu Theatre Institute Kunqu Music Class. He has studied under kunqu teachers Gao
Huibai, Li Jinquan, Xu Zhenmin, the dizi masters Zhao Songting and Yu Xunfa, and also Lin Keren, Professor of Music of Nanjing Normal
University. Wang has developed a distinctive style in his diz/ playing and has for the first time in the history of kunqu notated the scores
of the dizi section for seven famous kunqu tunes. He has played as lead musician in full-scale productions of The Peach Blossom Fan,
Fifteen Strings of Coins, The Peony Pavilion, The Embroidered Dress and numerous other extracts. He is a member of the Musicians’
Association Philharmonic Music Research Society and the Jiangsu Branch of the Chinese Musicians Association.

B EVE ShanLili A EX Drum
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An outstanding young drummer. He entered Jiangsu Theatre Institute Kunqu Class in 1998 to study kungu drum

accompaniment. He has studied under Zhang Jinbao, Zhou Rongbao and Zhu Guijue. Since he graduated in 2002,

he has been a member of the Theatre. He has played in various performances including The Peony Pavilion, The

Assassination and 1699 Peach Blossom Fan.
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bgﬂﬁ%ﬁlﬁkéﬁﬁ Jiangsu Kunqu Opera Theatre — Production Team

Cast

Li Hongliang, Shi Xiaomei (Guest), Zhao Jian (Guest),

Gong Yinlei, Xu Yunxiu, Ji Shaoging, Gu Jin, Chen Ming,
Shi Xiaming, Sun Jing, Shan Wen, Xu Sijia, Zhao Yutao,
Zhang Zhengyao, Zhou Xin, Zheng Jingzhi, Yang Yang,

Qian Wei, Ji Ling, Chen Rui, Tao Yichun, Cai Chencheng,

Zhu Xinzhe, Shi Shanming

Musicians

Drum

Dizi

Sheng

Pipa

Guzheng, Sanxin
Zhongruan
Daruan

Erhu

Percussion

Stage Art Team

. Dai Peide (Guest), Shan Lili

- Chi Lingyun, Wang Jiannong
. Pan Zhonggi

. NiZheng

: LiuJia

. Qiang Yanhua

: Sun Hong

- Ma Ying, Zhang Xike

- Dai Jingping, Kong Hao

Guo Yunfeng, Wang Xudong, Zhu Yue, Hong Liang,

Jiang Shuhong, Yue Ruihong

Administration Co-ordinator

Zhuang Peicheng, Wang Lingli
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Thanks for attending “Chinese Opera Festival 2013 — Studio Theatre Productions: Jiangsu Kunqu Opera Theatre”. If you have any comments on this
performance or general views on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box at the
entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

[112/7 (R Fri) 7:30pm [113/7 (X sat) 2:30pm [113/7 (< sat) 7:30pm
[ 114/7 (B sun) 2:30pm [114/7 (B sun) 7:30pm

FEFWHEIE S BMERE (TRE2HE)

Chinese operatic genre you admire ( you can choose more than one item J:

L] 3 Bl Peking Opera R B Kunqu Opera L] B B Cantonese Opera
L] # B vue Opera L] % I chiuChow Opera (] HABIRE Others (355X Please specify)



